
    

 

Minne 

New interpreta+ons of ancient music




Program 

Introduc1on  
Judith Steenbrink 

Orewoet 
Judith Steenbrink 

Nigra sum  
Giovanni Pierluigi da Palestrina (arr. Bastarda Trio) 

Spiritus Sanctus 
Judith Steenbrink (naar Hildegard von Bingen) 

Te laudant 
Judith Steenbrink (naar Heinrich Isaac) 

Gaude 
Bastarda Trio (naar Gaudeamus omnes in die festo Agathae) 

Media Vita 
Gregoriaans (arr. Judith Steenbrink) 

Er küsse mich 
Melchior Franck (arr. Judith Steenbrink) 

Minne 

Judith Steenbrink 



Musicians 

Bastarda Trio 

Clarinet 
Paweł Szamburski 

Contrabass clarinet 
Michał Górczyński 

Cello 
Tomasz Pokrzywiński 

Holland Baroque 

Violin  
Judith Steenbrink 
Katarina Aleksić 
Giorgos Samoillis 
Chloe Prendergast 
Andrej Kapor 
Emma Williams 
Anna Jane Lester 
Joseph Tan 
Kirs+ Apajalah+ 

Organ, accordion, harp & harmonium 
Tineke Steenbrink 

Narrator 
Marie van Luijk 



Minne 

By Judith Steenbrink (artistic team Holland Baroque) 

Hadewijch's work was the starting point for a meeting between Holland Baroque and Bastarda 
Trio. What do the teachings of a medieval mystic from Brabant sound like? We let her words sink 
in and as we read, we started imagining how Minne or Orewoet can grow into music. This is not a 
medieval program! 


Holland Baroque and Bastarda Trio were inspired by Hadewijch and then went in search of 
freedom for their own music. We set to work with playfulness, fantasy and lightness, but also with 
reverence and deep interest. Hand in hand with Hadewijch's own oeuvre was the work of 
predecessor and kindred spirit Hildegard von Bingen, as well as Gregorian chants and 
renaissance repertoire with similar themes. The fact that Hadewijch lived long before us, before 
the baroque and before the improvised music of the Bastarda Trio was not an obstacle. 
Hadewijch as a mysterious spiritual leader and the religious women’s movement in the 13th 
century are the inspiration for Minne. A starting point for bringing the wonderful world of Orewoet, 
Minne, and Bemminen.


The concert in TivoliVredenburg has also been recorded and will be released on CD by Pentatone 
later this year.


Hadewijch  
Hardly anything is known about Hadewijch, the mystic, poet and prose writer from Brabant. All we 
have are her works and they reveal little about the author's life. Hadewijch wrote her oeuvre in a 
South Brabant variant of Middle Dutch. The visions, poems, songs and letters came about in the 
second half of the 13th or the first half of the 14th century. She probably came from a well-to-do 
family and lived as a beguine in the Duchy of Brabant. We know Hadewijch as the first female 
poet and mystic writer in the history of Dutch literature. With her talent as a poet and her keen 
religious sensitivity she must have been an exceptional woman. Hadewijch is a passionate and 
uncompromising writer, her poetry is complex, sensitive and imaginative. In her Minne (love) 
verses she sings about love and despair, miserable desolation and the longing for union.


Minne  
The word 'Minne' often occurs in Hadewijch's texts. Countless times. So often in fact, that at a 
certain point I wanted to know the number, and then start counting a bit. I quickly stopped, 
however, because precise numbers is not at all what Hadewijch is about. There were moments 
when I could grasp the meaning of the word 'Minne', only to completely lose it again. And I 
started to like that! So many shapes, so much depth! How richly she describes many forms of 
love. That inspires us to musically translate 'Minne' in many ways.


Orewoet 
Minne and Orewoet, are forgotten words and lost concepts. For Hadewijch, Orewoet is a key 
word to express desire, the longing for love. It is described as 'glow', 'heat', 'fervor' and 
especially as 'spiritual glow, ecstasy'. Perhaps it comes from ore-woet, a maddening drive seen in 
an animal when it is stung by some insect. 'Woet' indicates a 'strong restlessness and fiery 
agitation' and 'burning desire'. 'Verwoedlijk' stands for 'beyond oneself' and 'desperately 
desiring’.




According to Hadewijch expert Jozef van Mierlo (1878 – 1958), Orewoet is about a strong, 
passionate desire for love. It is not so much the ecstasy, but a 'weeping urge to love'. Desire flows 
from love. He also speaks of a 'passionate love fire'. Love has made itself felt and has 
disappeared, and then only hunger remains, a fervent desire to attain the highest Love.

In her dissertation on Hadewijch (1934), Marie Helene van der Zeyde uses a much broader and 
more open understanding of Hadewijch's desire. She does not necessarily want to colour the 
meaning of Hadewijch in a Christian way. Her central theme is not 'love' to God, not the longing 
for God's Love, but the great longing itself. The longing of great souls to break out of the confines 
of the little self, to merge into the greater. Desire is therefore not a first phase that must be 
overcome. Desire is existential, inherent in man.


Process  
Tineke Steenbrink and I went to Warsaw to meet Paweł Szamburski (clarinet) and Michał 
Górczyński (double bass clarinet). We have known Tomasz Pokrzywiński (cello) for years as our 
regular cellist in Holland Baroque. We drank coffee on a deck in front of a wooden house: the 
regular rehearsal room of the Bastarda Trio. A short conversation ensued about the weather, the 
flight and the cherries on the tree in the garden where the music studio was located. Tineke and I 
then told the trio about what we had read in Hadewijch's texts in recent weeks and how that 
inspired us to create a program of new sounds. After this short introduction of barely ten minutes, 
we started playing. No music by Hadewijch has survived, if it was ever written down. We do know 
her lyrics, which along with her ideas and sound of words are our inspiration for this program. We 
improvised based on the material we brought in. Fragments of lines became the beginning of new 
pieces. Scores were released. We elaborated on what we liked together and explored in depth 
what appealed to us. We began to imagine more and more what role Holland Baroque's violinists 
would play in Minne; they had not yet come to the first meeting. A chorus, a choir of angels, a 
commentary group, dialogos as in Greek tragedies, an amplifying beauty. This is how Minne was 
born, new interpretations of age-old sounds. Thank you Hadewijch for the wonderful texts that 
bring Holland Baroque and Bastarda Trio together.


Biography Bastarda Trio 
Founded by clarinetist, improviser and composer Paweł Szamburski in collaboration with two 
other unconventional musicians: Tomasz Pokrzywiński (cello) and Michał Górczyński (double bass 
clarinet). This unusual combination of instruments creates a unique, completely new timbre that 
has become the hallmark of Bastarda's style. The connecting factor between Holland Baroque 
and Bastarda Trio is cellist Tomasz Pokrzywiński. He is the driving force behind the Bastarda Trio 
and has been invaluable as a player within Holland Baroque for years. Curiosity and mutual 
interest are the driving force of a new program that sheds new light on early music.


Bastarda Trio is praised for creating its own musical language that has become the instrument for 
reinterpreting early music. Chorales, motets and litanies are just the starting points for 
improvisation and new compositions; the 'alla bastarda' technique finds its way in a new context. 
In through this process, musical traditions from the past are transformed into a modern, original 
and personal artistic voice.


Paweł Szamburski, Tomasz Pokrzywiński and Michał Górczyński – coming from different musical 
backgrounds – are interested in demonstrating how early music can sound today, filtered through 
their personal and contemporary musical experiences. The members of the group share their 
knowledge with audiences from all over the world and also with scientists; participating in project 



meetings and debates, as well as playing live improvised music inspired by the ongoing research 
of the early music period. This creative and courageous approach to early music has not gone 
unnoticed. After the release of their first album, Bastarda was invited to become an official partner 
of the international research project HERA, conducted by leading European musicologists. 
Thanks to this collaboration, the ensemble took part in numerous conferences, project meetings 
and debates, as well as performed with much critical acclaim for a scientific audience of early 
music. These concerts have been described as jazz-like experiences, bringing an exciting 
freshness and unpredictability to the medieval and renaissance repertoire.


Biography Holland Baroque 
Holland Baroque is an original and innovative baroque orchestra. The musicians use their 
instruments to sing, dance, cry, and laugh through tradition, innovation, surprise, and a dash of 
entertainment. Founded in 2006, Holland Baroque has worked with many soloists, composers, 
choirs, and theatre producers.

Encounters with soloists often result in warm friendships and unlock new worlds of sound. The 
easy blend of Eric Vloeimans’ velvety sound with the cornetto shows us that baroque is now. 
Together this trumpet whisperer and Holland Baroque were awarded an Edison for their 
album Carrousel.


Touring with piano virtuoso Leszek Możdżer proved that in a baroque orchestra the score can 
keep changing when the composer is improvising among the musicians. Cellist Giovanni Sollima 
wrote compositions for Holland Baroque that could not have been more Neapolitan: again, a 
tribute to the past and at the same time as current as today’s news.


Holland Baroque and Reinbert de Leeuw became close friends during their quest for his truth 
behind Bach’s St. Matthew Passion. Cherry Duyns made a documentary about this process, 
which was shown in cinemas for months. Bach in the cinema: a unique event.


Tineke and Judith Steenbrink are the artistic team and beating heart of the ensemble. These 
baroque twins curate the ensemble’s sound, create original programmes, and rewrite repertoire 
according to Holland Baroque’s style. After years of musical encounters it is crystal clear to us: 
baroque can be found in many places. Baroque is now.


Holland Baroque has shared the stage with Daniël Lohues, Wu Wei, Reinbert de Leeuw, Giovanni 
Sollima, London Community Gospel Choir, Lars Ulrik Mortensen, Hidemi Suzuki, Amandine Beyer, 
Nederlands Kamerkoor, Cappella Amsterdam, Radialsystem, Orkater, Marco Ambrosini, Dorothee 
Mields, Aisslinn Nosky, Toshio Hosokawa, Nico Muhly, and many others.


Reminisce? 

Order the book 'OEREWOET' 

We have purchased a number of copies of 'Oerewoet'. In it, Hadewijch's mystical love poems 
have been translated into modern Dutch by Agnes Hoffschultze. This way you can delve further 
into the theme. Order the book here and enjoy 'Orewoet', 'Minne' and 'Beminnen'. Order the book 
here.


Webshop with CDs

View our CDs in the webshop. We have recently recorded 2 new albums. You can read all about it 
in our webshop:


Polonoise (Telemann)




Brabant 1653 (North Brabant musical life in the 17th century)


Would you like to become a friend of Holland Baroque? This is possible with donations of 50 
euros or more per year. We could really use your support. By becoming a friend or donor, you not 
only support all of our wonderful, daring, innovative and educational projects financially, but you 
also support us personally. The support you form all together is important for our raison d'être. 
We have an ANBI status, which can give you a tax advantage.

www.hollandbaroque.com


Newsletter 
If you want to stay informed, sign up for our monthly newsletter and have a chance to win a CD. 
Take a look at: www.hollandbaroque.com 

http://www.hollandbaroque.com
http://www.hollandbaroque.com

